EQUIPMENT REVIEW
ASR Emitter Il Exclusive
integrated amplifier

By Alan Sircom

f there's a funny anecdote about a
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explosions or court cases, it's always
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Vwhat is a volestrangler, anyway?" asked the delivery guy (the boxes have

the word Vollverstarker, German for “ull amplifier”, written on the sida)
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“Must be a pretty big system” is the belore-the-watershed, cleaned up

version of his reply. He then asked for some painkillers and limped off, his

Transit van visibly standing taller as it pulled away

, that’s the fun of the ASR Emitter. It's technically an integrated

amp, but by all things nomal, integrated amplners don't have a habit of

turning up in four boxes as big as a car engine. Neither do they weigh as

much as a car engine that often. Still, you gotta love those crazy Garmans and

their wild volestranglers
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and a pair of batteries to drive each channel of the amplifier’s line-stage
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The basic plan of the Emitter Il is over-engineering. This is the amp for beast

loads in big, bad rooms. Of course, it wil ‘-. by drive more down-to-garth




loudspeakers, but if an amplifier could get a
solid metal bar to make music, it would be the
Emitter || Exclusive. Three transformers turn
out eight different individually rectified and
buffered voltages. The input block is made
from brass, the output terminals are rated to
100 amps and mounted 50mm apar, the
PCBs are made from thick copper-tin tracks
and mounted on high mass 80mm® rails,
and the 20 MOSFETS in the output stage
delivering 280W into eight ohms, S00W
into four and 900W into two ohms. Short
of shock-mounting the four boxes in their
own elector seat, this is about as macho as
ntegrated amps get
Thera's  litlle
physical appearance more than this, save
for the seen across the room LED read-
out. And, despite looking every inch the

podnt

QISCUSSING lhe

hyperminimalist audic product, the ASR is
actually a joy 1o use, once the pain of that

hawser-wrangling installation is forgotten

ASR EMITTER Il EXCLUSIVE INTEGRATED AMPLIFIER

about, Thera's six inputs as standard (with an option for a seventh, a balanced
input, headphone output and two flavours of phono stage, along with the
different finish options), but the best method is to stick to ‘direct’. There's even
a remote!

Whether it the bank of batteries, the Philbert-Mantelschnitt transformers,
the 20 MOSFETs in the Class AB power amp stage, the battery arrays or
the B62,000uF of buffer capacitance is unclear, but this is an amp that takes
its time to come to fruition, It sounds excellent right out of the boxes, but
hundreds of hours later, it sounds a hack of a ot more excellent. Given that it
achieves its full conditioning from straight out of the warehouse in slightly more
than eight days and it stays that way, this isn't some kind of 'wait until the
warranty expires' scam. From an engineering standpoint though, aside from
rechargeable batteries and their memory, the idea of electronics ‘conditioning’
is distinctly left-field. Regardless. a week or so afler you receive new boxes,
you get most of the true ASR experience

That experience is one of absolute neutrality and accuracy. Lincannily o
There's little point banging out the old cliche about vells lifted, jaws dropped
or envelopes pushed. It does all that. it does all the dynamic range you could
wish for, all the detall you could want, as wide a soundstage as its possible 1o
throw in your room and from your speakers, clarity, articulation, resclution and
more. Even pulling out individual pieces of music to highlight aspects of the
performance seems pointiess, because you might as well list the antire record
collection. And you get all this from the first bar of the first piece of music. And
still you are left with more. Or maybe less

You see this amp is s0 exceptionally ‘right’ sounding that it transcends
all those hi-fi attributes. They read trite on the page. As does anything about

‘musicality’; this amp doesn't do ‘musicality’. It simply does what an amp »
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» should be doing and so rarely does. It acts ke a straight wire with gain, and

it shows just how rare that really is. And it shows how demanding that is on
histener and systemn alike.

It means no compromise on source components, loudspeakers, room
acoustics or reom. Compromise will be immediately cbvious, laid bare and
open by the ASR's faithful account of what it is fed and what it feeds. It means
no compromise on musical content; ‘Loudness War' signal compression is
exposed as an ugly, music-crushing blight on music. And such honesty and
a natural presentation require natural sounds. It will make an exceflent job of
a spring reverb or a guitar amp, but you will be able 10 hear the difference
between spring, plate, digital and natural reverberation all too easily and will
crave the real thing through the ASR. Similarly, you'll find annoying the guitar
amp’s inability 1o process string noises and subtle tonal changes due to the
fingering being outclassed by the guitar’s input gain. You might even find
yoursell prefering the sound of a Gibson over a Fender because of the way
the Gibson's humbuckers lower the noise.

In fact, lowering noise might just be the key to the ASR. If there's one hi-fi
cliche worth restating in the Emitter world, it's the one where the noise floor
falls away. Bacause that's precisely what happens. The sound of the Emitter |l
Exclusive has an exceptionally low noise floor, and this manifests itsell to make
the amplifier get out of the way of the music. Sounds don't rise out of an ‘inky
black silence’ in real life; no-one comments on the pellucid background of the
Royal Festival Hall. But when the musicians start, and if they are good, thera's
a stiliness to the word around them, as if the music is all and the rest is silence.
That's what the ASR Emitter Il Exclusive can do, and it's why the amp is close
to the stuff of legend.

But this raises philosophical questions. Can a device be ‘too” neutral?
If so, is the ASR the ‘perfect’ amplifier and do we either need or want such
perfection? Just when you think the bar is raised as high as it's possible to
be raised, an amp like the ASR comes along and does a Dick Fosbury. This
sounds like nothing I've heard before from audio equipment before, refefining
‘clarity’, ‘detail’ and removing a sense of high-frequency glare that you only
notice by its absence. It makes other neutral sounding amplifiers appear as
if they are trying to be neutral sounding. But when | try to set equipment in
context, thinking who an amp would best suit, but | cannot say for certain
whether someone who puts ‘'neutrality’ at the top of their list would find this
amp the most musically honest device ever placed in their systemn, or lacking
what we mistakenly pass off as neutrality in audio.

| have to say that, despite the rcom o' cardboard, the fact that an
integrated ampilifier can take up its own rack, the pain of installation and even
a conditioning period that could be measured in geclogical time, the thumb s
distinctly ‘up’ for ASR. I've a nagging suspicion that it is the most uncolored
electronic component money can buy, The term ‘high fidelity’ is overused as to
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TECHNICAL

SPECIFICATIONS

Double- monourak-construction 1
e e fesign

MOSFET Closs AfB technology

Fower output: 2% 280W (8 ohms), 2x

500W (4 chms). 2x P00W (2 ohms)

Two seporate power units with energy

manogemeant circ

&x refay driven high ts, Ix

dract input, 2x fog fing culput

Slot for phono prea er or balanced

npu

Volume control with relay in 1dB steps

LED display as operafion indicator

Infrored remate confre i function

Protection circuits 1o ensure agains

overload, ovenide, short circuit, excess

tempearature ond DC voltoge

signal to nioise ratio on high level input

0 dB

Rise time lower thon (.8

Cistartion loweeEr than

Damping factor more then 1000 =

Power consymption in sfandby mode
20 VA
Quiescent power comnsumplion in

energy- taving mode with half supply

voltoge of the oulput stage: 90 VA

Guiescent power consumption in
normal mode with higher output power
zapacity: 200 VA

Dirmnensions of control unit: 57 x 47 x 23cm
Dimiensions of power units: 44 x33x 15cm
'u’v:‘;'-___:l"--' 43 kg

Weight per power unit: 20 kg

Price: £14,500 (as reviewed)

mManufaciurer: ASE
LIRL: www. asraudio.de

Diskibuted by: Manger Audio
LIRL: www.manger-audic.co.uk
Tel +44({0) 141 304 0099

be aimost redundant, but in it's tightest, most
forensic form it applies here, This amp s
faithiful to the orginal recording. Those eight
words say it all, and yet don't even begin to
do this amp justice. +



